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The Road by John French 


San Francisco Art Association Purchase Prize. 


Water Color Annual Demonstrates Vitality 


By Theodore C. Polos 


This year’s Water Color Annual 
was a surprise to me. I had pre¬ 
pared myself to jury a lot of 
war propaganda, especially con¬ 
cerning the entry of our own 
country. I was quite impressed 
by the lack of it. 

The show is a strong one. It has real vitality, 
a vitality that should indicate the morale of 
the whole nation. Also, this year, it has par¬ 
ticularly rich color. 


Quoting an eastern art director, “We are 
arriving now at a period where our vitality, 
or lack of it, will decide our fate for hundreds 
of years to come. . . . These days many people 
are expressing themselves on the state of the 
nation. . . . Unfortunately none of these utter- 
ings are convincing. But the true artist will 
express himself in his work. He will not do so 
consciously but as these thoughts and customs 
are part of him and as he is part of the whole 
American peoples, so will they come out in 











his painting or sculpture, music or poetry. 
Through all history the future of a nation has 
been indicated by the strength and vitality of 
its artists.” 

An artist has the ability to detach himself 
from any superficial beliefs and sees clearly 
the movement and pattern of life about him. 
Weak spots must be eliminated; good, proven, 
convincing things must be kept and used. With 
breadth of vision he sees the whole take shape 
and live. And in his own 18x20 inch world 
he presents his philosophy. His organization 
must show unity, relationship, convincing 
strength. 

The three main trends of this year’s exhibi¬ 
tion are (1) the excellent use of color — this 
is a welcome sign; (2) The increasing number 
of paintings of the East Bay type of work, 
which, for my taste, are intellectually cold and 
lacking in human warmth; (3) The fine con¬ 
tributions from Eastern artists. The third is 
good for us and apparently worth while for 
them. 

In recent travels an Eastern artist expressed 
to me the belief that more experimental re¬ 
search work is being done in San Francisco 
than in any other city in the country. The 
artists and jurors out here, he felt, were not 
so easily satisfied with a “good enough” piece 
of work. He seems to feel that the center of art 
development was gravitating to San Francisco. 

I do believe we set an unusually high stand¬ 
ard for our shows and as a result a lot of good 
pictures are eliminated. This time a surprising 
number showed bad taste in matting and 
framing and others showed poor judgment in 
presenting subject matter that was unimport¬ 
ant and not well handled. I feel it does no 
harm to an artist to get a rejection slip, espe¬ 
cially a young artist. If he is sincere he will 
not give up—on the contrary, he will do a little 
digging and probing within himself. 

Prizes 

Prizes for the Water Color Annual are as 
follows: The San Francisco Art Association 
Purchase Prize, $50.00, went to John French 
for “The Road”; the San Francisco Art Asso¬ 
ciation Purchase Prize, $25.00, to Gudrun Gref 
for “Standard Station.” The Artist Fund Prize 
was awarded Erie Loran for “Coast Town.” 
Honorable Mentions went to Karl Kasten for 
“Portrait” and to Mine Okubo for “Wine to 
Drink.” 

The Jurors were: Selection, John Haley, 
Theodore Polos, Charles Lindstrom, Otis Old¬ 
field and Leah Hamilton; Awards, John Haley, 
Theodore Polos and Otis Oldfield. 


Albert Bender Grants in Aid 

W orking in collaboration with the 
Trustees of the Albert M. Bender 
Memorial Trust Fund, the San Fran¬ 
cisco Art Association is happy to announce 
that two “Grants-in-Aid” will soon be given 
for the first time—one in Literature and one 
in the Field of Art. These “Grants” have been 
made available through the establishment of 
a special fund in memory of Albert Bender 
through the generosity of his many friends. 
Each award carries a stipend of $750. Appli¬ 
cants must he residents of Central California 
for at least two years. There are no restrictions 
as to age, creed or color. Application blanks 
and full printed information may be obtained 
from the San Francisco Art Association, 800 
Chestnut Street, San Francisco. 

All applications must be received not later 
than July 15th. 

Pan American Poster Contest 

T o encourage the expression of artists of 
the free countries of the Americas the 
Museum of Modern Art announces the 
opening of a United Hemisphere Poster Com¬ 
petition. 

The winning posters will form an exhibition 
which will be shown first at the Museum of 
Modern Art in New York and thereafter 
throughout the hemisphere. The winning de¬ 
signs will also be placed at the disposal of 
United States Government agencies. 

A complete catalog of the exhibition will be 
published, with text in English, Spanish and 
Portuguese. 

An entry blank may be had by writing to 
the Competition Director. Submissions shall 
bear no identifying names or symbols. Posters 
may be received at the Museum not later than 
5:00 P. M. on Tuesday, July 28, 1942. Entries 
must be sent to Eliot F. Noyes, Director De¬ 
partment of Industrial Design, Museum of 
Modern Art, 11 West 53rd Street, New York, 
New York. 

Competitors must be citizens of one of the 
countries of this hemisphere. 

Each poster shall use one of the following 
slogans. Designers of any country may use 
slogans in any of the three languages. 

Hands off the Americas, 21 Republics — 1 
Destiny, Unite Against Aggression, Fight for 
a Free America. 

Posters from United States and Canada shall 
be on stiff cardboard or other rigid material, 
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Coast Town by Erie Loran, 


Artist Fund Prize—Water Color Annual. 


30" by 40", and shall be submitted flat, with¬ 
out mat or frame. These posters must be sent 
by Railway Express or by hand. 

$2,500 in prizes will be awarded. 

My Playhouse Was a Concord 
Coach 

An important gift to the Anne Bremer 
Memorial Library, California School of Fine 
Arts, is a copy of My Playhouse Was a Con¬ 
cord Coach by Mrs. Mae Helene Bacon Boggs. 

It is an Anthology of Newspaper Clippings 
and Documents Relating to “Those Who Made 
California History During the Years 1822- 
1888.” 

Copiously illustrated with drawings, repro¬ 
ductions of newspaper cuts, topographical 
maps, photographs and old prints, it is a mine 
of information and entertainment to the lover 
of Californiana. It represents twelve years of 
loving effort by Mrs. Boggs. 


Art in Wartime Exhibition 

An exposition of the work of Bay Area 
/% designers in relation to the war will be 
held during the fourth, fifth and sixth 
of June at the Fairmont Hotel, San Francisco. 

Its purpose is to stimulate the interest of 
the public in the contribution of the arts to 
national welfare in time of war; to show the 
effect of war upon the creative arts; to pro¬ 
vide funds to send food and essentials to the 
American Eagle Squadron. 

Material for exhibition will include the Fine 
Arts, painting, drawing, sculpture; Architec¬ 
ture, housing, A. R. P. and camouflage, educa¬ 
tion; Landscape Architecture; Industrial De¬ 
sign, commercial and advertising art, posters; 
Photography; Arts and Crafts; Interior Deco¬ 
ration; Model Airplanes; Junior Painting. 

The committee in charge includes John 
Lenorak, John Wiley, Dean Freeman and Rose 
Pauson. 
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Art School Exhibition Excels 

By Mildred Rosenthal 

The student exhibition at the 
California School of Fine Arts 
opened with the Annual Pre 
View and Tea on Friday after¬ 
noon, May 5th. A smaller show 
than in recent years, it is never¬ 
theless of high standard, ob¬ 
taining in some departments, especially those 
of design and commercial art, a full profes¬ 
sional status. 

The main gallery is more selective this year 
and as a result makes a better impression. 
Where formerly it presented a broad cross 
section of student work, hung sometimes three 
rows deep, this year only the more advanced 
efforts are displayed here and the lack of 
crowding makes possible a better hanging ar¬ 
rangement. Also, the gallery is not separated 
according to class instructors which contributes 
to its appearance. 

There is good sound work in painting and 
drawing being accomplished at the Art School 
and the most heartening phase, to us, is the 
variety and individuality of student approach. 
There is no school in America (judging from 
catalogues) more free of imitative methods and 
styles. Kenneth Forbes’ still lifes, finely or¬ 
ganized and well painted, Norma Taylor’s cool, 
silvery life painting and Ronald Bladen’s im¬ 
aginative contributions all possess freedom of 
concept. Anne Lesser, Margaret Sorensen, 
Donald Seely, Eleanor Jellen and Joan Hinch- 
man are a few of the students whose work at¬ 
tracted attention. 

The sculpture also is good. The emphasis 
is less on clay and more on wood, possibly 
because two advanced students, Robert Slites 
and James Scott, have spent most of their time 
on the carving of logs and driftwood found on 
the beach. The roughly hewn piece, which 
stands in the fountain in the court, is well 
designed and should find a permanent home 
in some similar place. The figure in cast ce¬ 
ment in the main gallery by Betty Davidson 
best represents the year’s modeling. It is quite 
a mature effort. 

Lithography as a graphic medium continues 
to attract artists and students. The exhibition 
of lithographs arranged in the social hall 
could be shown in any commercial gallery for 


it maintains a consistent high standard through¬ 
out. 

The art school’s department of ceramics has 
been turning out first class work for some 
time and the exhibition now on view is typical. 
Though occasionally the form is not as de¬ 
veloped as the design and color they have a 
quality that suggests the craftsman enthused 
with his materials. 

The exhibition of techniques is well pre¬ 
sented. The means of using tempera, fresco, 
gesso, mosaic, etc., occupies an important place 
in the school’s curriculum. 

Commercial Art reaches its highest level in 
the display of posters done for the office of 
censorship, U. S. Government. They can hold 
their own in any professional exhibition. It is 
not possible to think of them as student effort. 

The same can be said of the department of 
design. Always of high calibre, this year’s 
exhibition is especially fine. Textiles and ab¬ 
stract design forms, beautifully displayed, are 
equal to the best that is being developed in 
America today. In fact, it is quite apparent 
that much of the success in New York that has 
recently been enjoyed by California designers 
has its roots right here in the California School 
of Fine Arts. 

Interior decoration and fashion illustration 
complete the curriculum of the Art School. 
Of the former—though we appreciate the ne¬ 
cessity of a background of period furniture 
the utilizing of present day materials to present 
needs seems to us the important problem. We 
therefore liked best the simpler, more modern 
interiors on display. The fashion illustration 
department, judging from the wall on view, 
must surely be fitting students for a place in 
this field. 

The children’s Saturday Classes are always 
stirring and the exhibition of drawings and 
paintings, ceramics and sculpture is so de¬ 
lightful it is almost disturbing. In the simple, 
fundamental approach of children there is a 
keen and colorful perception that so often dis- 
appates with development! Let us hope that 
tbe complications that will come to these 
children with fuller experience will not serve 
to destroy their sparkling humor nor dim their 
sense of beauty. 

The Summer Session of the California School 
of Fine Arts will be held from June 29 through 
August 8. 

Dr. Grace L. McCann Morley, Director of 
the San Francisco Museum of Art, left recently 
for Mexico, Guatemala and Honduras where 
she will continue her studies of Latin American 
art and artists. 
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War and Exhibitions 

ore and more are defense industries 
taking the artist from his usual field. 
In the Bay Area, shipbuilding con¬ 
tinues to claim Art Association artists. Lucien 
Labaudt is a loftsman at the Moore Shipyards. 
Zygmund Sazevich is a ship fitter’s helper; 
William Hesthal is a riveter; David Slivka 
and Alec Nemkoff are ship fitters’ helpers and 
Eugene IvanofT is completing his training in 
order to start in the same capacity. Doris Day 
is a draftsman at Bethlehem and Nelson Poole 
is in the olfice there. 

Exhibitions, meanwhile, continue. At the 
Legion of Honor Ray Bertrand, Theodore 
Polos and Larsen Lorenzen held one man 
shows. Polos also showed his oil paintings, 
guaches and lithographs at Raymond & Ray¬ 
mond last month and the exhibition will be 
shown at this dealer’s New York Galleries. 

Wong Suiling held an exhibition of paint¬ 
ings in the galleries of the Associated Ameri¬ 
can Artists, New York. 

The Art Association Gallery at the San 
Francisco Museum of Art has inaugurated a 
new schedule, opening new exhibitions on 
Tuesdays instead of Mondays. 

On April 7th, Ed Hagedorn opened his un¬ 
usual show of quache and pencil. 

From April 21 to May 4 a memorial exhibi¬ 
tion of the works of Anna Klumpke were on 
display. Opening with a pre view, friends of 
the artist gathered to honor this respected 
American painter, whose life in Paris played 
an important role, especially among art stu¬ 
dents. Miss Klumpke was a student of Rosa 
Bonbeur and her close personal friend. It is 
natural that the most successful of Miss 
Klumpke’s portraits is that of Rosa Bonbeur. 

Charles Howard’s fine pen and ink draw¬ 
ings, delicately rendered with a quality of 
etching, were on view from May 5 to 18. 

As we go to press the gallery is exhibiting 
recent work by Claire Falkenstein, Power Tool 
Sculpture and Oils. 

It is an original and stimulating show, uti¬ 
lizing a medium of growing importance. 

On June 2nd Margaret Caveney will present 
an exhibition of Oils, which will remain on 
view to June 15. Following this, Charles Sur- 
rendorff will exhibit, June 16 to June 29. 

David Chun will hold his one man show 
from June 30 to July 13 and works by Avis 
Zeidler will be on display July 14 to July 27. 
Closing the summer season, Amy Flemming 
will exhibit Oils from July 28 to August 10. 
Mrs. Flemming is now holding an excellent 
exhibition at the Albatross Book Shop. M. R. 


Rosenberg Scholarships 



Ray Bertrand, joint winner with William Clarke 
of the Rosenberg Scholarship. 


T he President and Board of Directors of 
the San Francisco Art Association an¬ 
nounce the award of the Abraham Rosen¬ 
berg Scholarship for the third time. This year 
it has been divided between Ray Bertrand, 
lithographer, and William L. Clarke, designer 
and craftsman. This is the first time the award 
has been given in the line of crafts. Previously 
it has been in painting or sculpture. 

Mr. Bertrand plans to do extensive stud) 
and research in color printing; and Mr. Clarke 
has gone to Mexico, where he intends to re¬ 
main until the late summer, going east with 
friends via New Orleans and the South. 

This Scholarship has been made possible 
through the generosity of the late Abraham 
Rosenberg, who bequested in trust to the Board 
of Directors of the Art Association an endow¬ 
ment fund, the revenue from which is given 
annually in scholarships to encourage gifted 
students of painting, sculpture, fine and ap¬ 
plied arts, who have demonstrated their ability 
to accomplish distinguished work of profes¬ 
sional quality, and who need extended study 
in their particular field. 

Applicants must have been registered in the 
California School of Fine Arts for two terms. 

There will be no Bulletin during the summer. 
The next issue will he August 1st. 
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Awards, California School 
of Fine Arts 

Life Drawing: Barbara Astrella, Ronald Bladen. 
Nancy Bordewich, Jack Burt, Barbara Chase, Sidell 
Cohen, Madeline de Haven, Robert Furrer, Jane Gor- 
rill, Joan Hinchman, Mary Jane Lindner, Stanley 
Misener, Patricia Moffitt, Sturges Mower, Austin 
McKenna, Jack Nevraumont, Tryphon Nichols, Don 
Patton, Philip Pratt, Richard Price, George Ramos, 
Margaret Sorensen, Alyce Sutton, Charles Ware, 
William Wolff. 

Life and Portrait Painting: Ronald Bladen, Florence 
Cary, Edward Freedman, Eleanor Jellen, Anne Marie 
Lesser. 

Still Life Painting: Nancy Bordewich, William 
Faulkner, Jr., Kenneth Forbes, Margaret Hansen, 
Janice Illig, Mary Jane Lindner, Sturges Mower, Jack 
Nevraumont, Don Patton, Donald Seely, Clifford Smith, 
Norma Taylor. 

Sculpture: Betty Davidson, Robert Sliter 

Techniques: Janice Illig Clifford Smith, Katherine 
Tsarnoff. 

Drawing and Composition: Gudrun Gref, Janice 
Illig, Donald Seely, Clifford Smith. 

Design : Kenneth Bacciocco, Deane Catton, Yvonne 
Crump, Margaret Hansen, Betty Lyle, Sturges Mower, 
Lexie Lou Schaeffer, Paul Scranton, Norma Taylor, 
Walt Witt. 

Mechanical Drawing: Margaret Hanson, Phyllis 
Mason, Kenneth Orrett, George Ramos, Walter Witt, 
William Wolff. 

Interior Decoration: George Armstrong, Pauline 
Byrne, Barbara Chase, Audrey Clancy, Mary Navratil. 

Ceramics: Eleanor Jellen, Donald Records. 

Commercial Art: Hewitt Clark, Edward Gross, 
Eleanor Jellen, Sonya Le Noir, Anne Marie Lesser, 
Phyllis Mason, Stanley Misener, Austin McKenna, 
Allen Pencovic, Margaret Sorensen. 

Fashion Advertising: Dorothy Moraes, Nancy 
Peebles, Norma Taylor. 

Lithography: Kenneth Forbes, Joan Hinchman, 
Allen Pencovic. 

Textiles: George Ramos, Margaret Sorensen, Wil- 
etta Standifird. 

NIGHT CLASSES 

Life Drawing and Painting: Harry Barnes, Walter 
Brown, Pete Buffer, Bartley Holden, Carl Johnson, 
Walter Miller, Bertha Neilson, Stanley Shaw, Vernon 
Smith, Patritia Twohy, Donald Wheaty, Elgin B. 
Whigam, Jack Won. 

Commercial Art: Eleanor Thorp, Patritia Twohy, 
Donald Wheaty, Jack Won. 

Ceramics: Nancy Branstead, Yyonne Dortignac. 
SATURDAY CLASSES 

Raymond Bandar, Ruth Beadle, Sterling Berg, Ned 
F. Chune, Nick Daniloff, Mario Del Chiaro, Mary Lee 
Frye, Kinsey Gray, Alice King, Dimitri Kooushinoff, 
Josephine Raymond, Charles Runyan, Marjorie Weigel. 

Scholarships 

Virgil Williams: Norma Taylor. 


Material for Service Men 

T he de Young Museum has been asked to 
find art materials for artists in army 
training camps who are handicapped by 
a lack of supplies. The Museum will receive 
all materials at the Information Desk, or if it 
is not possible to bring them, please telephone 
the Museum, BAyview 2067. 

Peixotto Memorial 

Friends of the late Ernest Peixotto, former 
San Francisco artist, long a resident of New 
York, have established the Ernest Peixotto 
Memorial Fund, a trust fund which will pro¬ 
vide periodically a substantial award for a 
deserving young American mural painter — 
competition for this to be open to any Ameri¬ 
can mural artist under thirty years of age. 

The Memorial is headed by prominent New 
York artists and critics. Royal Cortissoz js 
chairman. 

Angus Gordon Boggs: Robert Furrer. 

Anne Bremer Memorial Fund: Anne Marie Lesser, 
Margaret Sorensen. 

James D. Phelan Fund Regular Scholarships: Janice 
Illig, Patricia Moffitt, Mary Navratil, James Scott, 
Paul Scranton, Robert Welchel. 

James D. Phelan Fund Special Scholarships: Ron¬ 
ald Bladen, Nancy Bordewich, Gudrun Gref, Mary 
Jane Lindner, Jack Nevraumont, Donald R. Seely, 
Charles Ware, George Armstrong, Audrey Clancy, 
Betty Lyle, Austin McKenna, Tryphon Nichols, Philip 
Pratt. 

Anne Bremer Memorial Fund (special awards) : 
Barbara Astrella, Louise Bush, Mary Garabedian, 
Robert Sliter, Clifford Smith, James Weeks. 

I. TV. Walter Sculpture Prize: Robert Sliter. 
Fletcher Cup Award of Honor: Norma Taylor. 
Childrens Saturday Classes: Raymond Bandar, 
Dimitri Kooushinoff, Josephine Raymond. 

HIGH SCHOOL SCHOLARSHIPS 
Roberta Smits, Berkeley High School; Fred Reich- 
man, Mission High School; Harold Cowgill, Fremont 
High School, Oakland; Ruth Tash, Polytechnic High 
School, Los Angeles. 

HONORABLE MENTIONS 
Calvert B. Anderson, Livermore High School; Eve 
Shane, San Rafael High School; Don Sheppard, San 
Rafael High School; Andre Chappoz, Mission High 
School; Agnes Leffland, Alhambra High School, Mar¬ 
tinez. 

Latham Foundation Scholarship: Betty Kirschner, 
Portola Junior High School, San Francisco. 
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